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“Living Craftsmanship — Hong Kong
Intangible Cultural Heritage” Exhibition
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Presented by the Intangible Cultural Heritage Office, the
exhibition introduces eight items of traditional craftsmanship
of Hong Kong’s intangible cultural heritage, including
Technique of Making Kwan Kwa Wedding Costume, Flower
Button Making Technique, Paper Crafting Technique,
Cantonese Opera Headdress Crafting Technique, Wooden
Boat Building Technique, Steamer Making Technique,
Mahjong Tile Making Technique and Guangcai (The Canton
Famille Rose Porcelain) Making Technique. The exhibition
allows visitors to know about traditional craftsmanship, and

appreciate their rich historical and cultural significance.
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Technique of Making
Kwan Kwa Wedding Costume
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The making of a Kwan Kwa involves

entirely  hand-stitched

Using gold and si

auspicious patterns suc

phoenixes, mandarin

embroidery.

ver threads,

n as dragons,

ducks and

peonies are embroidered onto red silk

or satin. The complex making process

includes body measurement, drawing

the design, embroidery and sewing.
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Kwan Kwa Made of Crystal with Patterns of

Full

Gold Couching Embroidery
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K by Master Wong Kwok Hing
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Flower Button Making Technique
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Flower buttons are traditional Chinese fasteners used to
secure the front of a cheongsam (or gipao). Masters use
strips of cloth, paste, and copper wire (metal wire) to
transform the cloth strips into various shapes, such as
flowers, animals or auspicious characters, through
processes such as cutting, ironing, and folding with

tweezers and fingers.
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Large Flower Button — Plum Blossom
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Work by Master Po Ming Wah
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Paper Crafting Technique
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Masters craft various three-dimensional paper objects by
hand, using bamboo strips and tissue paper to construct the

framework, mounting coloured paper or silk fabric over i,

and finally painting and decorating the structure. Common
paper crafted objects include dancing dragon and lion heads,

lanterns, and various paper offerings for sacrificial rituals.
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Deconstruction of the Southern Lion Head
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Work by Master Hui Ka Hung
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Cantonese Opera Headdress
Crafting Technique
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Cantonese opera headdress is an essential stage accessory
used to define a character's status, personality and age. The
crafting process is complex. The master uses copper or iron
wire to make a frame, then attaches decorative pieces made
of silk, satin or plaster sheets, and inlays pearls, pom-poms,

sequins and other ornaments.
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Headdress Worn by Princess Cheung Ping
(Leading Actress in Cantonese Opera)
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Work by Master Chow Yin Wan
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Wooden Boat Building Technique
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The majority of locally built boats, made of wood, are
trawlers. The master first selects highly water-resistant wood,
and then builds the wooden boat through a series of

processes including sawing, base pressing, keel laying,
assembling the side planks, shaping the curved wooden
ribs, installing the beams and deck, and caulking (filling the
seams for waterproofing).
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Model of the Aqua Luna
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Work by Master Au Sai Kit
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Steamer Making Technique
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Traditional steamers are handcrafted primarily by weaving
and assembling bamboo strips. Bamboo steamers have

good heat retention and breathability, and can preserve the
original flavour of food. The making process includes
bamboo cutting, thinning, bamboo flexing, base weaving

and assembly.
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Chrysanthemum-woven mini steamer
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Work by Master Lui Ming and Ms Lam Ka Yu, Inkgo
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Mahjong Tile Making Technique
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Traditional mahjong tiles were made from wood, ivory, and
bamboo strips. They are now mostly made of acrylic. The
making process involves cutting and polishing the tiles, using
specialised chisels to carve intricate patterns (suits of circles,
bamboo, characters and honours) onto the tiles, and finally
fill them with vibrant paints and scrape off the excess.
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Mahjong Tiles with Modern Design
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Work by Master Cheung Sing Chung, Ricky and Ms Cheung Hoi Yan, Karen
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Guangcai (The Canton Famille Rose
Porcelain) Making Technique
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Guangcai, also known as “Guangzhou painted porcelain”
or “Canton Famille Rose Porcelain”, is a traditional craft of

applying colourful hand-painted designs onto white
porcelain. The making process involves designing,

outlining, colouring, and gilding (painting and filling with

gold lines), before a final firing in a low-temperature kiln.
Guangcai is characterised by its magnificent gold accents,
dense compositions and brilliant colours.

AL BE WANRTL PHERR > 196 0N
Porcelain Plate with Red and Blue Butterfly
and Peony Motifs, 1960s
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Work by Yuet Tung China Works
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